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BOW. 

1744-1776. 

In the absence of more complete documentary evidence than is now 
available no precise date can be given for the foundation of these works. 

That they were a going concern however as early as 1744 6 e 

accepted as a feet from the patent “ for the manufacture of china-ware 
granted in that year to Edward Heylin and Thomas Frye. 

As an application for a patent usually connotes the discovery of some 
improved method of production rather than the demand for a monopoly of a 
manufacture already in existence, it may be feirly inferred that a period of 
experiment and improvement preceded the granting of the patent. 

That this was actually the case at Bow as at Meissen, Vincennes and 
Worcester, there can be no reasonable doubt. If it were so the manufacture 
of a porcelain on a somewhat restricted scale may well have been carried on 
here a year or two earlier than the date usually assigned to its first appearance. 

Whether we accept 1744 or 1741-2-3 ^^e foundation of the Bow 

Works, we know for certain that they changed hands in 1750, when 
Crowther and Weatherby became the purchasers. The success of the venture 
was now assured, and Frye having been retained as Manager, not only was the 
quality of the ware much improved, but the output was considerably increased. 
In 1759 Frye, through ill-health, was obliged to retire, and Weatherby dying 
three years later, the works thenceforward seemed to have rapidly declined. 

In 1763 Crowther was declared bankrupt, and although he still managed 
to struggle on for some years the business became more and more restricted, 
until the end came in 1776. In this year all that remained of the once famous 
factory was purchased by William Duesbury, who immediately transferred its 
appliances and moulds to his own more successful works at Derby. 

The wares of Bow, both ornamental and useful, although not of the same 
high standard as the contemporary products of Chelsea, have a distinct character 
of their own. Generally pleasing in decoration and colour the evidence of the 
more important examples proves the employment of many skilled modellers, 
among whom John Bacon, afterwards R.A., apprenticed in 1754, was probably 
the most celebrated. 

V. 


BOW. 

A pair of figures representing a Chef and a Cuisiniere carrying dishes of 
viands, the Cuisiniere attired in a pink jacket with pale blue lining and short 
sleeves, a purple bodice laced with red and a richly flowered skirt of pink and 
yellow ; the Chef dressed in a pink coat with a flowered border and pale blue 
lining, pale yellow breeches with vertical stripes and blue sprigs, white 
stockings, and scarlet shoes. The figures standing upon a base of open scroll¬ 
work, decorated with flowers in high relief. 

These figures are the work of the celebrated Sculptor, John Bacon. A 
pair of the same models in the Schreiber Bequest bear the letter B impressed. 

H. 7f-in. 


VI. 



BOW 

j 


VII 











BOW. 

Pair of Vases of unusual form with perforations, gilt flanges, and scroll 
handles. The ground of mottled blue, enriched with four white panels, 
painted with pastoral landscapes and figures, exotic birds and foliage. 
The scroll frames richly gilded. The upper part of the body perforated and 
decorated with flowers modelled in relief. The bases painted, one with 
a blue ground ornamented with panels, similar to those on the body, but 
painted with a spray of flowers, the other with festoons of flowers on a white 

Mark, an Anchor and Dagger, in red. 

H. 8-in. 



X. 



XI 


BOW 











CHELSEA. 


1745-1784. 

Started in or about 1745, and all but contemporary with the Bow works, 
although the name of the actual founder of this famous factory is unknown, 
the Works reached the culmination of their celebrity under the direction of 
Nicholas Sprimont. With his retirement in 1769, in consequence of failing 
health, the “ Great Age ” of Chelsea came, virtually, to an end, the entire 
business being purchased in that year by William Duesbury, of Derby. Under 
his judicious management the Works still retained a large share of their old 
commercial prosperity, the ware manufactured at this period being now known 
as Derby-Chelsea. 

In 1784 the dual management being found both cumbrous and increas¬ 
ingly expensive in maintenance, the Factory was finally closed, the whole of 
the plant, as well as most of the personel being transferred to Derby^ where 
they were speedily absorbed in the larger establishment. 

Of Roubiliac, the famous French Sculptor, at one time employed as 
modeller at Chelsea, a short biography appears on the next page. 

The examples here illustrated bear convincing evidence of the high 
artistic qualities of Old Chelsea.^ the accompanying dates being a fair guide as 
to the character of the different productions at successive periods. 


XIV. 


LOUIS FRANCOIS ROUBILIAC. 


The great French Sculptor, whose name is so closely associated with 
English XVIII. Century art, was born at Lyons in 1695. First studying 
under the Saxon modeller, Balthasar, in Dresden, he afterwards entered the 
studio of Nicholas Couston in Paris, where he won the second Grand Prize 
for Sculpture in 1730. 

Visiting England for the first time under the auspices of the Walpoles in 
^ 744 ) he went the next year to Rome, only to return again in 1746 to 
England, where he determined to settle. His wonderful facility and unquestioned 
genius soon brought him into notice, and he quickly became the most popular, 
as he was the most fashionable, sculptor in the country of his adoption. 

In 1749 Nicholas Sprimont, a Flemish artist and silversmith, was 
nominated Director of the Chelsea works, at that time in process of 
re-organization under the patronage of the Duke of Cumberland, Sprimont at 
once enlisted the active assistance of Roubiliac, an association which lasted for 
some years, marked the commencement of the culminating period of the great 
age of Old Chelsea porcelain. Roubiliac died in 1762, after working 
for eighteen years in England, where he executed many important monuments 
in Westminster Abbey, the University of Cambridge, and elsewhere. 


XV. 


CHELSEA. 

1745-1750. 

A jfigure of an itinerant musician seated cross-legged, a pack slung over 
his back, singing as he plays a hurdy-gurdy. He wears a “once pink ” coat 
and yellow breeches, both tattered, and a black hat with brim upturned. 
The base decorated with coloured flowers modelled in relief. 

Mark, a raised anchor upon an oval tablet. 

H. 5|-in. 


XVI. 


CHELSEA 


XVII 









CHELSEA. 


1745-1750. 

Tea and Coffee service, octagon shape, decorated on a white ground with 
illustrations from iEsop’s Fables. The interiors further enriched with miniature 
landscapes, sprays of flowers and insects. The rims edged with red-brown. 
The quaint form, the creaminess of the paste, the treatment and colouring of 
the subjects, together with the extremely rare mark, place this set amongst the 
most interesting examples of this rare porcelain. 

Mark, a raised anchor upon an oval tablet. 


The Service consists of: 


Teapot and cover, hexagon shape. 
Cream Ewer 
Sugar Bowl 
6 Teacups 
6 Coffee-cups 
6 Saucers 


Octagon Shape. 


XX 





XXI 


CHELSEA 



































CHELSEA. 


1750-1760. 

A pair of Statuettes, in white, of Kitty Clive as the “ Fine Lady,” 
wearing the wide crinoline of the period, and Henry Woodward as the “Fine 
Gentleman” in Garrick’s play of “ Lethe.” 


H, lo-in. and 10^-in. 

Katherine Rayter, better known as Kitty Clive was born in 1711, and died 1785. 
This figure was modelled after a portrait painted by A. Mosley, about 175° 5 Henry 

Woodward (1714-1777) is taken from a contemporary engraving by McArdle. 


XXIV. 



XXV 


CHELSEA 











CHELSEA. 


1750-1760. 

Pair of Groups of two figures. Harlequin dancing with a damsel; 
Harlequin wears a broad brimmed cap and parti-coloured mask. Both figures 
painted in delicate colouring. The scroll bases enriched with flowers 
in relief. 

Mark, an anchor in red. 

H, 7-in. 


XXVIII. 




XXIX 


CHELSEA 











CHELSEA. 


1750-1760. 

An important group from the Italian Comedy. The Gallant* and 
Isabel, with Harlequin to the left, offering refreshments. The lovers seated, 
the lady holding a toy Spaniel in her lap, her left arm round the waist of her 
suitor, who kisses her as he places his right arm round her neck. The lady 
attired in a flowered white bodice lined with crimson, a yellow underskirt 
richly painted with flowers, a green overskirt with white lining, and pink shoes 
with blue bows. The Gallant dressed in a yellow coat enriched with flowers 
and lined with purple, a white waistcoat and crimson breeches with green 
bows. Harlequin in a striped and flowered costume of brilliant colouring. 
The group on a bold scroll-bordered base, decorated with flowers in high 
relief. 

H. lo^-in. 

* In the Meissen representations of this group, this figure is always the “ Magniiico.” 


XXXII. 



XXXIII 


CHELSEA 













CHELSEA. 


1756-1770. 

Tea and Coffee service. Delicate canary ground, exquisitely painted 
in natural colours with moss roses in full blossom, with buds and various other 
flowers and foliage. The rims encircled with minute scollops. The interiors 
at the base decorated with sprays of flowers in chased and burnished gold. 
The scroll handles pierced and finely gilded. 

Mark, an anchor in gold. 

The service consists of:— 

Teapot and cover. 

Cream Ewer. 

Sugar Bowl and cover. 

Basin. 

Cake Plate. 

6 Tea-cups and saucers. 

6 Coffee-cups and saucers. 


XXXVI. 







XXXVII 

















CHELSEA. 


1756-1770. 

Dessert Service. Several examples of this magnificent set are here 
illustrated. The principal features are the diagonal cross-shaped, and triple 
“ companula ’’-shaped designs in the famous gros bleu of Old Chelsea. The 
beauty of this superb colour, moreover, is enhanced by the brilliant sapphire 
tones of its lighter shades. The blue ground of the ornament is further 
enriched with exotic birds with foliage, butterflies and flowers, with scroll and 
lattice work in chased and burnished gold. 

The white spaces thus formed between the blue ground delicately painted 
with sprays and festoons of flowers in natural colours. 

This service of old Chelsea is probably one of the most remarkable still in existence. 

Mark an anchor in gold. 


The set consists of;— 

Pair of Dishes, oval, 13 by 9|-ins. 

Pair of Dishes, oval, 10^ by 7|-ins. 

Pair of Dishes, circular, 9^-ins. 

Pair of Dishes, oblong and octagonal, 9 by 71-ins. 
20 plates, 8i-ins. 


XL. 



CPIELSEA 


XLI 
















CHELSEA. 


GARNITURE OF 
THREE GROUPS OF FIGURES BY 
ROUBILIAC. 

As a masterpiece of the golden age of XVIII. Century art, this magnifi¬ 
cent and marvellously beautiful set of “ Old Chelsea,’’ representing pastoral 
idylls in the style of Watteau, is unique. The central group, represent a 
delightful variation of “ The Music Lesson.’^ Seated under a bower of white 
jasmine in full blossom, a damsel with a youthful musician turning the handle 
of a hurdy-gurdy resting on his knees, watch a small dog dressed in man’s attire, 
as he dances on his hind legs upon a marble stool, his front paws held up by the 
damsel as she teaches him to step to the music. At her feet another dog, in 
the dress of a lady of the period, also on its hind legs, watches its companion. 

The damsel in a white gown, richly brocaded with gold and colours, 
pink cap, and blue shoes, a watch hanging from her waist. The musician in 
a white jacket, also strikingly figured in gold and colours, green cap and 
breeches and blue shoes. 

The scroll base elaborately decorated with coloured blossoms modelled 
in relief and enriched with gilding. 

Mark, an anchor in gold; the letter R incised, the initial of the sculptor, Roubiliac, 
1695-1762. 

H. 18-in. W. 14-in. 


Formerly in the collection of a nobleman. 


XLIV. 



CHELSEA 


XLV 










CHELSEA. 


Pair of Groups forming part of the same set, each consisting of two 
standing figures, representing the Four Seasons. The scroll stands 

enriched with gold, and thickly strewn with coloured blossoms and leaves 
moulded in high relief. 

In one group. Winter and Spring, the former skating, as he looks 
admiringly at a posy of flowers held up by the latter for presentation. He wears 
a scarlet jacket figured with black and gold, and edged with ermine, 

a yellow tippet also edged with fur, a pink cap turned up at the brim, and 

pink shoes. Spring, in a green bodice and a white skirt richly figured in gold 

and colours. Her white apron held up in her left hand, filled with flowers 
symbolic of the season. 

H. 13-in. 


Formerly in the collection of a nobleman. 


XLVIII. 



CHELSEA 


XLIX 










CHELSEA. 


In the other group, Summer and Autumn. The former carrying a sickle 
and some corn, her left hand resting on the shoulder of her companion. At 
her feet, two birds nestling among some foliage. She wears a dress of a 
brilliant rose-crimson enriched with gold, and a blue bodice. At her side, 
leaning against an apple tree Autumn gazes at her admiringly. His cap in his 
left hand, he.wears a pink coat figured with blue and gold, red breeches and 
shoes, and holds up a blue apron loaded with fruit. 


The marks on both groups similar to those on the central ornaments. 
H. laTin. 


Formerly in the collection of a nobleman. 



CHELSEA 


LIII 









DERBY-CHELSEA. 


1770-1784. 

Portion of tea service, finely decorated with border of brilliant Turquoise 
edged with gold. The white ground divided into eight spaces by narrow 
radiating bars of crimson, entwined trellis-wise with separate golden scrolls, 
the spaces thus formed painted with drops of green foliage with red berries. 
In the centre another band of Turquoise of irregular outline, edged on the 
inner side with minute golden scollops. 


Mark, a separate anchor and letter D in gold, the rarest of the Derby-Chelsea marks. 


Cream Jug, finely decorated with bands of Royal Blue encircled with gold. 
The body, at the front and back, festooned with green husks suspended from 
grey studs. At the sides an oval medallion framed in gold, and painted to 
imitate an antique gem, with the head of a classic hero in shaded brown on a 
red cornelian ground. The frames encircled with minute green leaves. The 
base and shoulder moulded in relief with diagonal flutings painted in blue and 
edged with gold, to imitate piercing. 

Mark in gold, with an anchor across, the letter D. 


LVI. 







LVil 


DERBY-CHELSEA 







































DERBY. 


Pair of Pot-pourri Vases with circular bases and gilded white shell¬ 
shaped handles. The rose-pink ground enriched with gold, and decorated 
with four panels, framed with a band of golden foliated ornament on a white 
ground. On one, a camp scene with soldiers seated around a table in a barn 
in the foreground. Near by, a flagstaff with the Union Jack, and a sentry on 
guard at the entrance of a large marquee. Another with a mounted patrol and 
a landscape in the background. The remaining panels painted with groups 
of baskets, and bowls of fruit and foliage upon a slab. 

These exquisite medallions were painted by Brewer, the Vases bearing 
convincing testimony to the excellence of old Derby at its best. 


Mark D, a crown, etc., in puce. 
H. 9-in. 


LX. 



LX I 


DERBY 






















DERBY. 


Pair of grotesque figures, known as the “Dwarf Criers.” One “A 
Civic Worthy ” in a punchinello’s jacket, red sash, and Dutch cap with upturned 
brim; the other, “A Soldier” with slashed sleeves and green trunk breeches, 
and a tall conical cap with a plume of feathers. The green stands encrusted 
with flowers and leaves, moulded in relief. 

Mark, Mould No. 227. 

H. 7-in. 


LXIV 



DERBY 


LXV 









WORCESTER. 


1751 


For the inauguration of the great industry with which Worcester is so 
closely identified, the City is indebted to the united skill and enterprise of 
Dr. Wall, a physician, and William Davis, an apothecary. 

Started originally at Warinstry House, in 1751, Dr. Wall, while leaving 
the technical management to his partner, continued to take a practical interest 
in its artistic developments until his death in 1776. 

In 1783, the business as a whole having been purchased by its London 
Agent, Thomas Flight, for his two sons, Davis retired from the management. 

The subsequent changes in ownership may be seen at a glance in the 
following list: 


1783-1793 

1793-1807 

1807-1813 

1813-1829 

1829-1840 


Joseph and John Flight. 
Flight and Barr. 

Barr, Flight, and Barr. 
Flight, Barr, and Barr. 
Barr and Barr. 


In 1840 the works were amalgamated with those started by Chamberlain, 
a former employee of the old company, who had built a separate factory on 
his own account in 1783. 

The Worcester Works, which still flourish, now belong to a Joint 
Stock Company. 

Of all English Porcelain factories none ever produced so large a variety 
of original designs, both in form and decoration, as the works at Worcester, 
of which the finest specimens undoubtedly belong to the earliest period. 
In 1768, many of the Chelsea artists migrated to Worcester, and much of the 
later decoration, including several of the ground colours, may be clearly 
traced to their influence. 


LXVII. 



of these, the crimson, apple green, turquoise, gros bleu^ scale and powder 
blue, and primrose yellow, are not only among the most beautiful and highly 
prized, but possess a certain richness and a charm which, in its own way, is 
distinctive of this factory. Of the later productions, although an enormous 
quantity of ware of all kinds has been continuously poured forth from the 
Worcester works, its character, slavishly following whatever happened to be 
the fashion of the day, is for the most part so different from that of Old 
Worcester as to call for no mention here. 


WORCESTER. 

Vase, one of pair, with lid, hexagon shape. The face ornamented with a 
large and a smaller white panel framed with gold. The former, painted with 
conventional trees, chrysanthemum blossom, and dragons in red, green, and 
blue, enriched with sprays and blossoms, outlined in gold. . The green 
ground finely decorated to imitate shagreen and scale pattern, broken with 
numbers of small white medallions enriched with diamond diapers in gold. 
The shoulder encircled with a double band of formal red foliated scrolls on a 
white ground edged with a golden lace pattern, finely fringed with gold, a 
formal band of gold and white encircling the base. 

H. 16-in. 


LXVIII. 


WORCESTER 


LX IX 






















WORCESTER. 


Set of three oviform Vases, the central ornament with cover. Brilliantly 
painted in colours and gilding in the old Chinese style. The bodies, with 
three large panels decorated with detached Chrysanthemum blossoms, other 
flowers, foliage, and insects, painted chiefly in red, green, and gold. On each 
panel an Argus Pheasant. The panels divided by bands of blue enriched 
with a flower design of white and gold. The neck also decorated with three 
panels painted with Eastern flowers. The spaces between enriched with a 
formal design in coral-red and white. The base encircled with a narrow 
border of blue and white. 

Mark, a square in blue. 

H. 9J-in. and 6 j-in. 


LXXII. 




LXXIII 


WORCESTER 



















WORCESTER. 


Dish, one of a pair. Brilliant scale-blue ground, decorated with two 
very large white panels, richly painted with groups of exotic birds, trees, and 
foliage. Towards the centre, two smaller panels also with exotic birds. The 
four medallions on the flange, and the central oval medallion with butterflies 
and other insects. The panels and medallions richly framed with golden 
trellis diapers, and scroll work, the ground further enriched with sprays of 
flowers and foliage pencilled in gold. 

Mark, a square in blue. 

These dishes are the largest known of their kind, measuring 17-in. by ij^-in. 


LXXVI. 



LXXVII 


WORCESTER 




























WORCESTER. 


Jug, moulded in relief with a leaf design. Apple-green ground, beauti¬ 
fully painted in colours with rich gilding. On the body, two large panels of 
irregular shape, painted with exotic birds and foliage, the smaller panels with 
birds in flight. The frames of golden foliated scrolls. On the neck a 
moulded border of leaves and blossoms painted in colours. The spout in the 
form of a mask, gilded white handle. 

H. 7j-in. 


LXXX. 



WORCESTER 


LXXXI 



















WORCESTER. 


Dessert Service. The illustration depicting a few examples of this grace¬ 
ful notable set. The centres decorated with circular medallions painted 
with small groups of fruit and leaves, and framed with borders of golden rays. 
From these fine purple scrolls entwined with festoons of green foliage with 
red berries radiate outwards on to the scolloped flange. The latter enriched 
with a trellis design in rose colour upon a lighter shade, and further 
decorated with reserves painted with single blossoms on a white ground, 
powdered with red, and framed with golden scrolls. The spaces between 
the scrolls embellished with pendants of green foliage and berries. 


The service consists of;— 

Centre dish. 

Pair of ice pails, liners, and covers. 
Pair of tureens, covers, and stands. 
Pair of ladles. 

Pair of baskets, oval, openwork. 
Pair of dishes, square-shaped. 

Four dishes, oval-sHaped. 

Dish, shell-shaped. 

Dish, circular. 

Twenty-four plates. 


LXXXIV. 




LXXXV 


WORCESTER 











WORCESTER. 


Flight, Barr, and Barr. 

Vase and cover, Medici shape with twisted serpent handles, and standing 
upon a rectangular plinth. Brilliant Royal Blue ground, decorated with a 
floral design in gold. The mouth and lower part of the body encircled with 
a band of pearls. The front decorated with an irregular shaped panel framed 
with golden scrolls, surrounded with flowers, and a chain of seed-pearls set 
in gold. The panel painted with a marine subject, a lighthouse in the 
distance. In the foreground some cowries, a limpet and other shells, 
painted with extraordinary skill by Barker. 

H. 12-in. 


LXXXVIII. 



WORCESTER F.B.B. 


LXXXIX 



























WORCESTER. 


Cup and Saucer, bordered with a deep band of formal green oak leaves 
and husks with golden acorns. The centre blazoned with the arms of Lord 
Nelson, surmounted by a ducal coronet in gold, and an earl’s coronet with its 
crimson cap. The arms surrounded by the ribbons of various orders, and 
supported on the dexter side by a sailor holding a palm leaf and a pennant; 
on the sinister by a lion holding a standard reversed in its mouth. Above, the 
Nelson crest with motto; below, on a ribbon, “ Palmam qui meruit ferat.” 
The cup bordered inside and out with similar decoration; in front, the Nelson 
arms, surrounded by the ribbon of the Bath, and surmounted by an earl’s 
coronet; at the sides, the Nelson crest. 


From the collection of the Viscount Bridport. 


XCII. 



XCIII 


WORCESTER 

















LONGTON HALL 


1752-1758. 

The manufacture of hard paste, or true porcelain, was apparently first 
started in England at Longton Hall, by William Littler, in 1752. In 
existence only a few years, although the greater portion of its output was 
somewhat coarse, the examples here illustrated bear striking testimony to the 
general merit and artistic superiority of its rarer and more important 
productions. 

Although no records of the factory exist beyond the year 1758, it is 
generally believed, in that year, to have suffered the same fate as the older 
works of Bow and Chelsea, and to have been absorbed by William Duesbury, 
of Derby. 


xcv. 


LONGTON HALL. 


Set of three beautiful Vases and covers. The two scroll-shaped 
handles terminating with flowers moulded in relief. The ground, of a rich 
gros bleu^ enriched with white reserves, framed with delicate designs in gold. 
The principal panel on the central vase painted with a landscape and figures. 
In the foreground some damsels wading across a stream; on the bank, a goat; 
a bridge and buildings in the background. The cover with two shaped panels 
painted with butterflies and other insects, and enriched with flowers and 
leaves moulded in high relief. 

The accompanying pair of Vases with panels also painted, one with a 
river landscape. In the foreground a tree in Autumn tints and some figures 
fishing; in the distance some buildings with hills beyond ; the other with a 
rural scene with picturesque houses to the left, and a church in the distance. 
The smaller panels painted with butterflies and other insects. The Vases 
decorated at the backs with white panels painted with trees, and exotic and 
other birds. 

The covers with flowers and leaves in high relief. 

H. 11-in. and lo-in. 


XCVI. 



XCVII 











LONGTON HALL. 


Set of five Vases. Tulip-shaped with circular bases ; the central 
ornament with cover and scroll-shaped handles. The others with spreading 
necks continued down the sides so as to form leaf-shaped handles. The 
ground a brilliant gros bleu^ enriched with white irregular-shaped panels, 
beautifully painted with pastoral subjects after Watteau, and exotic birds and 
foliage. The panels framed with gilding of elaborate design and exceptional 
richness. 

H. Jl-in. ; 4f-in. 

The decoration of this exquisite set of vases, which surpasses anything 
hitherto attributed to Longton Hall, immediately recalls the productions 
of the best period of Chelsea. That the artist must have migrated there on 
the closing of the works at Longton Hall in 1758 there can be no doubt, as 
the same master-hand is easily recognized upon pieces of a similar character, 
produced at Chelsea between 1759 and 1770. 


c. 



Cl 











LOWESTOFT. 

1757-1802. 

The excavations on the site of the old pottery at Lowestoft, and the 
unearthing of moulds and fragments of china-ware, in 1902, finally disposed 
of the myth that all so-called Old Lowestoft, much of which is really Chinese, 
was made in England. The works were started in 1757, under the direction 
of Robert Brown, and were closed in 1802. 

The ware itself, which closely resembles that of Bow, is quite unpretentious 
and chiefly of a domestic character. 

Specimens made for local customers bearing dates and inscriptions, or 
with arms and crests blazoned upon them, though not so common as generally 
supposed, form a distinctive feature of the real old Lowestoft decoration which 
is so frequently confused with the quite different Chinese armorial wares made 
for the East India Company. 


cm. 


LOWESTOFT. 


Teapot and Cover, white ground decorated with festoons of flowers and 
foliage, and powdered with sprays painted in black and gold. On each side are 
the initials E. L., those of a member of the Ludlow family, surmounted by the 
Ludlow crest, a lion rampant, in gold. 


LOWESTOFT. 

Plate, octagon shape, powdered blue ground decorated with circular 
and fan shaped white reserves painted with river scenes and flowers in the old 
Chinese style. 

Mark, an imitation of a Chinese mark in blue. 


CIV. 



LOWESTOFT 


cv 















PLYMOUTH. 


1768-1771. 

To William Cookworthy, a native of the West of England, belongs the 
real honour of first producing a true porcelain from Cornish Kaolin. 

In spite, however, of its great intrinsic value, Cookworthy’s early 
manufacturing successes were commercially neutralized by the formidable 
opposition of his Staffordshire rival, Wedgwood, and the former soon (1771) 
found himself compelled to transfer his works to Bristol, where he sold them 
together with his trade secrets, in 1773, to Richard Champion. The 
difficulties of production and the brief period during which the works were 
in existence account for the peculiar scarcity of Old Plymouth. 


evil. 


PLYMOUTH. 


Mug. Painted in brilliant colours with exotic birds of rich plumage 
one of which is seen perched on the bough of a tree, while two more stand 
in the foreground. 

Mark, the symbol for tin, in gold 
H. 6 j-in. 


Figure of a Flower-girl standing in front of a large-leafed tree with single 
blossoms moulded in high relief. She wears a sprigged skirt with white apron, 
scarlet bodice with blue front, and a red cap and shoes. In her left arm 
a basket with a pyramid arrangement of blossoms, in her right hand a rose. 
The scroll stand enriched with leaves and flowers in relief, 

H. 9f-in. 


CVIII. 



PLYMOUTH 


CIX 





BRISTOL. 


1770-1781. 

The production of this porcelain was due to the combined efforts of 
William Cookworthy and Richard Champion, the former of whom had 
probably removed his factory from Plymouth at the instigation of the latter. 

In 1773, Champion having acquired the full patent, the works were 
brought into greater prominence by the production of a more perfect paste, 
the value of which was still further enhanced by the artistic beauty of its 
decoration. 

The enterprise, however, though at first successful, was opposed through¬ 
out by Wedgwood, and Champion found himself unable to hold his own 
against the rivalries with which he was surrounded. The works were closed 
in 1781, and the secrets and goodwill having been sold to a Staffordshire 
company. Champion himself emigrated to America, where he died, an American 
citizen, ten years later. 


CXI. 


BRISTOL. 


Jug. With globular body and cylindrical neck, decorated with festoons of 
blossoms and leaves painted in natural colours, suspended from the border of an 
elaborate and broad band of formal gold ornament with diamond lattice diaper 
encircling the neck and shoulder. The band of ornament broken by four 
reserves framed with golden scrolls and painted with sprays of coloured flowers. 
A narrow band of similar gold ornament enriched with sprays of flowers 
encircles the lower part of the body. The base, spout and handle also 
decorated with gold. 

Mark, the letter B in blue. 

H. 


CXI I. 



CXIIl 

















SPODE. 

1798— 

Porcelain was produced by Josiah Spode, son of a manufacturer of 
earthenware, about 1798, at Stoke-on-Trent. 

On the death of the Founder of Works in 1827, they passed by succession 
to his cousin, and after their London Agent, W. T. Copeland, became a partner, 
bore for many years the well-known name of “Spode and Copeland.” 

Remarkable for the fine quality of its texture, the specimen here illustrated 
is a characteristic type of the manufacture during its best period. 


cxv. 



SPODE. 


Oviform Vase with two handles and circular base; brilliant Royal Blue 
ground decorated with garlands, trophies and other motives in gold finely 
chased and burnished. The front with a large rectangular panel framed with 
a band of gold and finely painted with a romantic portrait of Hermia seated 
reading, her chin resting on her hand. She wears a yellow bodice, and a 
crimson drapery thrown over her head and shoulders. In the background a 
distant landscape seen beyond a wall. The neck and base encircled with 
bands of gold. The base inscribed underneath in red 

“ Ah me ! for ought that I could ever read, 

“ Could ever hear by tale or history, 

“ The course of true love never did run smooth.” 

Shakspeare. 


Mark, Spode, in red. 
H. 8-in. 


CXVl. 



SPODE 


cxvn 
















SPODE. 

Set of three Vases. The central Pot-pourri with a perforated cover, 
surmounted by a gilt cone. The handles terminating in richly gilt grotesque 
masks. Those on the accompanying Vases in lion’s heads. The three pieces 
beautifully painted at the front and back with groups of flowers in brilliant 
colours on a ground of Royal Blue enriched with a network of golden scales. 

The shoulder and cover of the central piece, and the rims and bases 
encircled with bands of white pearls. 

Mark, Spode in red. 

H. 9 Tin-: 


CXX. 



CXXI 


SPODE 














NANTGARW. 

1811-1819. 

This small factory was started by William Billingsley, assisted by Samuel 
Walker, their joint efforts resulting in what still remains probably the most 
translucent porcelain ever manufactured in the British Isles. 

In 1814, having been unsuccessful in obtaining a grant from the Board 
of Trade, Billingsley became associated with Dillwyn, proprietor of the Opaque 
Porcelain Works at Swansea, an arrangement, however, which only lasted three 
years. Financial trouble again supervening, Billingsley returned alone once more 
to Nantgarw, and here in 1819, he was at last forced to abandon an enter¬ 
prise which at one time seemed not only so full of promise, but whieh to-day 
still associates South Wales with the ceramic glories of Europe. 

The more usual decoration of the almost vitreous “Nantgarw,” which is 
nearly always of exquisite workmanship, consists mostly of bird and flower 
motives enriched with the finest gilding. 


CXXIII. 


NANTGARW. 


Dessert Service. Plate—The flange with scolloped edge divided into 

% 

six compartments partially framed with gilded white foliated scrolls, 
entwined with festoons of small golden flowers tied together by a bow of 
ribbon. The ground finely powdered with gold and decorated with exquisitely 
painted sprays of pink roses and foliage. The base of the plate encircled with 
a garland of various finely painted flowers. In the centre a faintly indicated 
landscape with an infant Bacchus reclining in the foreground holding up a 
bunch of purple grapes. 

The centres of the plates painted with differing designs, bouquets of 
flowers, birds, etc., as will be seen by the representation of “Pliny’s doves,” 
after the Pompeian mosaic seen in the second illustration. 

Mark, NANT-GARW, C.W., impressed. 

The Service consists of:— 

2 Centres. 

6 Tazzi. 

2 Tureens and covers. 

4 Dishes, oval. 

4 Dishes, square. 

28 Plates. 


CXXIV. 




NANTGARW 


cxxv 








SWANSEA. 

1814-1823. 

These works, originally owned by Dillwyn, and known as “The 
Cambrian Pottery,” where an extremely fine, but opaque, ware had been for 
some time successfully manufactured, were only adapted for the manufacture 
of porcelain in 1814. 

In that year, Dillwyn, fearing the competition of the Nantgarw works, 
induced Billingsley and Walker, then in financial straits, to transfer their 
business to his own factories at Swansea. 

The cost of production, however, owing to the enormous losses in firing 
so vitreous a paste as that of Nantgarw, had also been transferred with the 
business, and, in 1817, Dillwyn was compelled to terminate his agreement, 
Billingsley returning to Nantgarw. 

From this date onwards, the business having passed into the hands 
of a company directed by a Mr. Bevington, Swansea only manufactured a 
porcelain of an inferior quality. 


CXXVII. 


SWANSEA. 


Two cups and saucers, the white ground finely powdered with gold, and 
further enriched with sprays of beautifully-painted pink roses and foliage. 
In the centre, a white medallion framed with bands of gold, and decorated 
with foliated scrolls surrounding an inner reserve, enriched with formal motives 
radiating from the centre. The rim encircled with a narrow golden band, 
edged and dotted with gold. 


CXXVIII. 



CXXIX 


















COALPORT. 


I 841- 

This factory, started by John Rose, who had previously acquired the 
potteries at Caughley—themselves an off-shoot from Worcester, and known as 
the “Salopian Works,” is still flourishing under the name of Coalport 
or Coalbrookdale. 

On the collapse of the joint enterprise at Nantgarw and Swansea, Rose 
bought up the effects of both, the trade secrets he thus obtained enabling him to 
introduce a marked improvement in the quality of his own productions. 

The specimen illustrated is a characteristic example of “Old Coalport,” 
which frequently aimed at reproducing the choicest models of other factories. 
Rose died in 1841. 


cxxxi. 



COALPORT, 

Pair of Vases and covers of the well-known Sevres model. Rose 
Rompadour ground, decorated with a lattice design edged with gold, enclosing 
sprays of miniature flowers. At the front and back a large trefoil shaped 
white reserve painted with exotic birds and foliage, surrounded with a frame 
of rich gilding. Upon the neck, which is festooned with a golden cable in high 
relief carried down at the sides so as to take the place of handles, two oval 
medallions painted with birds. The cover surmounted by three links of golden 
chain. 

Mark in blue, monogram, C.B.D. 

H. i2|-in. 


CXXXII. 










COALPORT 


CXXXIII 












Geo. Pulman & Sons, Lid., 
London and IVealdstone. 
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